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TRANSPARENCY the quality of being transparent [ Latin, 
trans-across, through parere to appear]; being pervious to light 
or air; readily understood; being open; free from pretence 
TRANSPARENCY 
Transparency has been interpreted as the materiality of glass stereotypically. However, the use of glass doesn't promise transparency, 
even at the basic level of visual connection, as exemplified by hundreds of "opaque" glass towers in Hong Kong. It leads neither to the 
continuity between the interior and the exterior nor to communication among individuals, architecture and the city. 
Transparency is opposite to opaqueness. It has been employed to liberate architecture which has been built in form of a highly opaque 
and exclusive blackbox conventionally. Blackbox, apart from being physically opaque, can be regarded as a condition in which negative 
ideological impression makes people blind to the importance or the operation of various tangible materials or intangible values. 
Sham Shui Po, with the problems of poverty, substandard living condition and high population of poor elderly, is an ideological blackbox. 
The craftsmen herein are also in a blackbox condition in terms of the negative ideological impression that the crafts are outdated and 
lacking in development potential in the present era of "knowledge economy". In this thesis, transparency is experimented as the 
principle of spatial and programme organization to liberate these blackboxes and enhance public understanding of the significance 
of these crafts for the local community and economy. 
THESIS STATEMENT 
the search for transparency 
A BRIEF HISTORY OFTRANSPAENCY IN MODERN ARCHITECTURE 
the background understanding of various issues of transparency 
17th century 
I Greenhouses I 
use of glass for enahancing 
admission of light 
1820s 
I Cylinder Method I 
use of the method to create 
flat glass for the first time to 
commercially produce win-
dows in the United States 
1827 
I Glass Pressing Machine I 
its invention allowed the mass 
production of inexpensive glass 
products, enabled the use of large 
quantity of glass in bulling con-
struction 
1851 
I Crystal Palace I 
I Joseph Paxton I London I 
constructed with glass, cast iron and 
wood to house the Great Exhibition, the 
interior dissolved into the surroundings, 
revealing the unprecedent sense of 
transparency and lightness 
1914 
I G lass Pav i l ion I 
I Bruno Taut I Co logne I 
Glass as the Expression of Transparency 
rooms should be opened up by using glass for every wall to 
let the exterior into the interior 
"We live for the most part in most part in closed rooms. These 
form the environment from which our culture grows If we 
want our culture to rise we are obliged, to change our 
architecture. And this only become possible if we take away 
the closed character from the rooms in which we live. We can 
only do this by introducing glass architecture, which lets in 
the light not merely through a few windows, but through 
every possible wall, which will be made entirely of glass 




I G l a s s S k y s c r ape r P ro j e c t I 
I Mies van der Rohe I 
Glass as the Means of Continuity 
between the Interior and the Exterior 
building reduced down to its essential structure and 
entirely wrapped by glass curtain wall, resulting in 
transparency and continuity between the interior 
and the exterior; 
preliminary model of present office towers 
1925 
I T h e B a u h a u s I 
I Walter Grop ius I Dessau I 
Glass as a Means leading to 
Hovering the Interior and the Exterior 
transparency and lightness achieved through the use 
of glass wall 
"extensive transparent areas" permits “ the hovering 
relations of planes and the kind of 'overlapping' which 
appears in contemporary painting." 
~Sigfried Giedion 
A B R I E F HI STORY O F T R A N S P A E N C Y IN M O D E R N A R C H I T E C T U R E 
the background understanding of various issues of transparency 
1929 
I Barcelona Pavilion I 
I Mies van der Rohe 丨 Barcelona I 
Spatial & Material Compositionas the Expression of Transparency 
transparency achieved by delicate composition of fragmented vertical planes and 
transparent and opaque materials, leading to multiple relationships and ambiguity 
among spaces, this in turns results in fluidity of spaces 
• S l ^ ^ j i i i g U I I ^ V I I • 
1951 
I Farnsworth House I 
I Mies van der Rohe I Illinois I 
Nothingness as Ultimate Transparency 
ultimate transparency of nothingness resulted through maxmizing 
the elimination of vertical elements between interior and exterior as 
well as among interior spaces ； 
interior spaces are defined by the roof and the floor plane and glass 
acts as the media through much visual connection between exterior 
and interior occurs 
A BRIEF HI STORY OF TRANSPAENCY IN MODERN ARCHITECTURE 
the background understanding of various issues of transparency 
1964 
I Transparency: Literal & Phenomenal I 
I Colin Rowe & Robert S lutzky I 
The authors questions the convectional linkage of transparency with the materiality of glass. With reference to modern art and architecture, two kinds of 
transparency were formulated： Literal Transparency & Phenomenal Tranparency 
LITERAL TRANSPARENCY PHENOMENAL TRANSPARENCY 
the quality or state of a material being pervious to light and air 
Moholy Nagy, Vision in Motion 
"overcome space and time fixation" 
"They transpose insignificant singularities into meaningful complexities...The transparent quality of superim-
positions often suggest transparency as context as well, revealing unnoticed structural qualities in the object." 
"building up a completeness from interlocked units by ingenious transparency of relationship" 
Expression of the material quality of glass and plastic and their equivalence through carefully calculated com-
positions in the superimpositions produced by reflections and accident of light playing upon a translucent 
polished surface 
inherent demand for something which should be easily understood ( 
dissimulation 
• recognised, perfectly evident, free of 
Gyorgy Kepes, Language of Vision: 
"if one sees two or more figures overlapping one another, and each of them claims for itself the common over-
lapped part, then one is confronted with a contradiction of spatial dimensions.To resolve this contradiction one 
must assume the presence of a new optical quality. The figures are endowed with transparency; that is they are 
able to interpenetrate without an optical destruction to each other. Transparency however implies more than 
an optical characteristic; it implies a broader spatial order. Transparency means a simultaneous perception of 
different spatial locations. Space not only recedes but fluctuates in a continuous activity. The position of the 
transparent figures has equivocal meaning as one sees each figure now as the closer now as the further one." 
Organization of building elements 
2 Dimensional I Paintings 
> associate with the trompe I'oeil effect of a 
translucent object in a deep naturalistic 
space 
> expression of materials and light 
eg. La Sarraz, Moholy-Nagy 
> articulated presentation offrontallydis 
played objects in a shallow, abstracted space 
> Suppression of depth 
> Use of oblique and rectilinear grid 
eg. The Three Faces, Leger 
A BRIEF HI STORY OF TRANSPAENCY IN MODERN ARCHITECTURE 
the background understanding of various issues of transparency 
翻 
1964 
I Transparency: Literal & Phenomenal I 
I Colin Rowe & Robert S lutzky I C o n t i n u e d 
LITERAL TRANSPARENCY 
3 Dimensional I Space 
> Expression of the material quality of glass and plastic and their 
equivalence by sophisticated compositions in the superim 
positions produced by reflections and incident of light playing 
upon a translucent polished surface 
eg. Bauhaus 
the extensive use of glass curtain wall and canti-
levered floor lead the space to "flow into one an 
other'or the "blending of the spaces" 
4 Dimensional I Time 
eg. Two Adjacent Pavilions, Dan Graham 
same-sized pavilions with four sides made of mirror-reflective glass, 
one of the pavilions has a transparent glass ceiling while the other is 
topped by a dark, non-light emitting material. 
> variation of the quantity of light following the 
time of the day leads to the differences in the 
quality of transparency and mirror reflectiveness 
m 
• difference in degree of seeing outside/inside of 
the viewer being inside and out side of the 
pavilion. 
PHENOMENAL TRANSPARENCY 
> organization of building elements 
eg. League of Nations 
Spatial stratification—layers of interior spaces, 
a succession of laterally extended spaces 
traveling one behind the other 
A series of specific view point 
< 
> continuous perception of different spatial locations 
during the itinerary through the building 
eg. House in a Plum Grove, Kazuyo Sejima 
the refined arrangement of openings allows 
the simultaneous perception during navigation 
through the building 
A BRIEF HI STORY OF TRANSPAENCY IN MODERN ARCHITECTURE 
the background understanding of various issues of transparency 
1971 
I Transparency: Literal & Phenomenal 
• • • Part II I 
I Colin Rowe & Robert S lutzky I 
figure-ground phenomenon as the essential pre-
requiste of transparency 
transparency as a relative concept 
1999 
I the Reichstag I 
I No rman Foster I Berl in I 
Transparency as a symbol of 
Political Transparency 
transparency, expressed by the glass 
dome, as the symbol for political trans-
parency and democracy and the level 
of public accessibility 
2003 
I House in a Plum Grove I 
I Kazuyo Se j ima I Tokyo I 
Transparency as Simultaneous 
Perception of Different 
Spatial Locations 
perception of transparency through 
interconnection of various spaces by 
openings 
2004 
I House in a Plum Grove I 
I Kazuyo Se j ima I Tokyo I 
Transparency as Spatial Organization 
transparency not only as the principle of spatial 
organization, but also the freedom of choice of 
itinerary 
2004 
I Utrecht University Library I 
I Wiel Arets I Utrecht I 
Transparency as Simultaneous 
Perception of Different 
Spatial Locatipns 
perception of transparency through 
spatial organization and composition 
of voids 
to be studied further 
A BRIEF HI STORY O F TRANSPAENCY IN MODERN ARCHITECTURE 
the background understanding of various issues of transparency 
I 
The Reichstag which houses the parliment of Germany, the Bundestag, witnesses every critical events in the course of German history. The painful 
political development of Germany leads to thepublic desire for the new Reichstag as a symbol of transparency. The design presents transparency, 
expresses public accessibility and a sense of pleasure in communication, discussion and openness: 
> the adaption of the glass dome for the public which symbolize the welcome to the public to step onto the roof of the parliment-the 
authority of the parliment comes from the public and the benefit of the public should be placed on the highest level of consideration 
> the increase in size of the chamber of the representative of the people and the increase level of public accessibility into the building 
TRANSPARENCY AS SYMBOL O F POLITICAL TRANSPARENCY 
the Reichstag, Berlin 
Norman Foster, 1999 
Reichstag i the Glass Dome as the Symbol as Political Transparency 
the painful history of the political development of Berlin Leads to the Great Desire of Political Transparency 
1894 
Opening of the Reichstag 
World War 
1933.2.27 
The Reichstag Fire severely dam-
aged the building. This marked 
the downfall of democracy and 
constitutional governement. The 
Nazis thereby increased the secu-
rity level of the country and used 
it as an excuse to suspend most 
of the civil liberties in Germany 
and banned any publications 
considered not friendly to the 
Nazist in order to suppressed the 
communists and the opponents. 
The Reichstag after WW II 
World War I 
Weimar Republic Post -war 
1961 
The establishment of the Berlin Wall 
and Germany was split into the West 
Germany(capital in Bonn) and the East 
Germany(capital in Berlin) 
1971 
The Quadripartite agreement 
stated that the Reichstag 
building could only used by 
the Bundstag for party or for 
issues specifically related to 
Berlin; 
Renovation of the damaged 
Reichstage completed 
？ J j ^ ^ Divion of Germany 





Decision of the parlimentto 
locate the capital in Berlin 
1992 
Launch of the architectural 
competition for conversion 
of the Reichstag building 
to accomodate the modern 
working parliment 
1999 
Completion of the 
new Reichstag 
The Federal Reiltblic of Germany 
1918 1919 1933 1945 1961 1990 
1 8 9 4 
Paul Wallot 
丁? house Reichstag , the parliment of the German Em-
pire. Although the parliment was elected by its people, 
it was overshadowed by the nation state and endowed 
with limited power. The design of the building reflected 
this condition-highly compartmentalised and stratified 
and no public access was allowed 
mezzaanine 
1 9 7 1 
Paul Baumarten 
To house Bundstag. However, since Germany 
was divided into two parts, no formal parliment 
meeting was held. The dome being severely 
destroyed was demolished and replaced by flat 
glass roof. 
mezzaanine 
1 9 9 9 
Norman Foster 
In reponse to the desire of the Germans for democracy and political trans-
parency, the design aims at nuturing an initmate relationship between the 
public and the politicians. Various activities in addition to listening to the 
debate of the parliment are encouraged in the building. All layers from the 
top to the bottom are opened up for light and views 
Jg^ARENCYAS PRINCIPLE OF SPATIAL ORGANIZATION & FREEDOM OF ITINERARY 
21st Century Museum of Contemporary Art, Kawazana 
S A N A A , 2 0 0 4 
Aiming at inviting all people to come and enjoy the museum as "living room", where "psychological values" 
of "Consciousness", "Collective Intelligence" and "Co-existence" are conveyed, t r a n s p a r e n c y , w h i c h 
implies openness, sense of welcome and freedom, is the principle for the design of the 
museum. Through the spatial organiztion assisted by the use of materials, visitors can feel their au-
tonomous existence in the museum relative to the city, the citizens and other visitors. 
21st Century Museum of Contemporary Art, Kawazana 
I Transparency as Principle of Spatial Organization I 
FREE CHOICE OF ITINERARY 
Freedom of itinerary is achieved by the complex 
system of circulation. The corridors not only con-
nect all the galleries, coutyards and public zones, 
but also offer clear vista through the whole build-
ing mass. The courtyards, each with unique char-
acteristics, serve as the guide of orientation, while 
offering natural lighting to the interior of the build-
ing. Hence, visitors can navigated the great mass of 
the museum freely without being lost. 
# 
21 St Century Museum of Contemporary Art, Kawazana 
I Transparency as Principle of Spatial Organization 1 
SPATIAL ORGANIZATION 
Fragmentation of the whole building mass into masses 
of various sizes makes the large museum harmonize 
with the scale of the neighbour, without leading to 
great blockages, making it "transparent" in the city. It 
cooperates with the complex system of circulation to 
offer the freedom for chosing the galleries to be visited 
and involved in each exhibition. 
LEVEL OF ACCESSIBILITY 
The circular form gives no sense of front or back, making it 
opened to exploration from all sides. Multiple entrances lead 
to high accessibility to the museum from different directions. 
21 St C e n t u r y M u s e u r r v 
j Transparency as Principle 
r y ^ 
FUNCTIONAL ZONING 
Public zone with facilities of free entry are located on the pe-
riphery of the museum. Hence, everyone is welcomed to enter 
and enjoy the museum.The museum is opened to everyone. 
Jg^PARENCY BY INTERCONNECTION THROUGH OPENINGS 
House in a Plum Grove 
SANAA, 2003 
Interconnection among rooms of different functions and level of privacy Is achieved by 
complex system of openings, this results In multiple relationships among different spatial 
locations. During the itinerary through the house, the openings allowed a wide variety of 
perceptions of spaces flow among the interiors and between the interior and exterior. 
TRANSPARENCY BY SIMULTANEOUS PERCEPTION OF VARIOUS SPATIAL LOCATION 
Utrecht University Library 
Wiel Arets, 2004 
Various functions of the library are placed on platforms 
which interlaced with each other, allowed by the generous 
void of the library. This allows simultaneous vision through 
several layers of spaces and possibilities of taking different 
routes of navigation. 
INTERNAL VIEW TO THE LIBRARY DIAGRAMMATIC SECTION 
OF THE PART SHOWN 
SIMULTANEOUS PERCEPTION OF 
VARIOUS LAYERS OF SPACES 
DARKER THE COLOUR > MORE 
LAYERS OF SPACES PERCEIVED 
T R A N S P A R E N C Y DYNAMIC & INTERACTIVE 
a summary of re-interpretating transparency 
Spatial Connection • interaction among people, the interior & the exterior 
Reichstag 
St Century Museum of Contemporary Arts 
House in a Plum Groove 
frecht University 
Barcelona Pavilion 
，gramme Organization • enhancement of public participation 
Reichstag 
彻 Century Museum of Contemporary Arts 
fi'ee Choice of Route • versatile spatial experience 
， t Century Museum of Contemporary Arts 
已耽elona Pavilion 
T R A N S P A R E N C Y SPATIAL CONNECTION 
interaction among people, the interior and the exterior 
Simultaneous Perception 
of Various Spatial Location 
by spatEai organization 
Utrecht University Library 
Continuous Space 
Perception of Layering of 
Space & Space B^ng 
Barcelona Pavilion 
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Light as indicator of Space Beyond Barcelona Pavilion 
T R A N S P A R E N C Y ' PROGRAMME ORGANIZATION | FREE CHOICE OF ROUTE 
enhancement of public participation | versatile spatial experience 
Pbn Organization 
Public zone surrounding 
endosed exhibition zone 
21 St Century Museum of 
Contemporary Art 
Plan & Sectional Organization 
PuWIc zone surrounding 
the discussion chamber 
Reichstag 
-1 X、矛 mm mm • • 
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T R A N S P A R E N C Y F O R REVEALING COVERED CONDITIONS 
relationship among transparency, programme and site 
DYNAMIC & INTERACTIVE TRANSPARENCY 
Literal Expression 
> materiality of glass 
> opposite from opacity 
> to the extreme, "nothingness" 
Ideology 
> freedom of choice 
> sense of welcome and openness 
as contrast to the blackbox condi-
tions in parliment or museums 
Essence 
> interaction among spatial conn-
ection, programme organization 
and free choice of route 
SOCIAL NEEDS 
Public Eagerness for Understanding Communal Culture 
along with urban renewal, many old districts with rich communal culture 
have been demolished or altered for adaptive reuse; 
to convey the message that communal culture is not recalling the past, but a 
mode of sustaining lives and economy of the local community 
I j f f ats to the Development of Communal Crafts 
j^ ck of apprentices, the mode of redevelopment which eliminates the neigh 
bourhood, the rapid rise of rent threaten the development of communal 
crafts which are important for the sustainability of local community and local 
economy 
of Place for Gravitizing the Knowledge of Communal Culture 
lots of exhibitions have been held to educate the public about communal 
culture, but there are no permanent places for accumulating 
the knowledge shown in the exhibitions 
jj^eums as the Blackbox 
museums in Hong Kong are highly opaque and don't have 
a^y sense of welcome or openness, or even isolated from 
the site and the lives of the general public 
A PLACE FOR UNDERSTANDING COMMUNAL CRAFTS 
A place where communal craftsmen, designers, local community and visitors 
can interact with each other and be mutually inspired. 
A place acting as a transparent open public platform for the exploration, 
understanding and discussion of what local culture is and how this can be 
sustained. 
A place where Information and knowledge is accumulated and studied. 
A place for exhibition with great flexibility for exhibition of various scale. 
The place is not an end for exhibition, but a starting point for the 
exploration. 
SITE 
Old district which has nutured local community for years so that the living 
context can be part of the "real-life" exhibit. 
Dense district with great vibrancy showing the great ability to sustain local 
communal culture based on the mode of living and the economies of the local 
community. , 
District which is ideologically a blackbox, giving unfavorable impression to 
the public but the district does indeed possess high vitality and wide varieties 
of mode of living. 
ATELIER OF COMMUNAL CRAFTS 




» < r \ 
social groups offer a platform for the interaction of 
craftsmen and designers occassionally 
architecture offers a place for transparentizng, 
gravitizing and preserving the knowledge of crafts; 
a place where the craftsmen, desigers, local com-
munity and visitors can interact and be mutually 
inspired 
ARCHITECTURE 
© © © 
© © 
craftsman designer local community/ 
visitor 
SITE -- SHAM SHUI PO AS A BLACKBOX 
an old district with great vibrancy of local community 
Sham Shui Po Is a blackbox to the general public because 
of poverty, aging population and substandard living 
conditions. However, it is indeed a vibrant district with 
great vitality of local community culture expressed through 
the mode of living and local economy. 
to be studied further 
BLACKBOX a condition in 
which the physical opaqueness and negative 
ideological impression make people blind to 
the importance or the operation of various 
tangible materials or intangible values. 
Sham Shui Po is one of the poorest districts in Hong Kong 
Sham Shui Po is one of the districts with 
the highest population of poor elderly 
Substandard living conditions in Sham Shui Po 
PROGRAMME O N G R O U N D LEVEL I 1 : 1 0 0 0 0 
SITE SHAM SHUI PO AS A BLACKBOX 
an old district with great vibrancy of local community 
to Sea 
site study 
SITE ASA BLACKBOX 
PROGRAMME STUDY OF THE SITE CONTEXT I G R O U N D LEVEL I 1 : 6 0 0 0 
Loss of Orientation due to Extensive Coverage of 
Similar Functions 
The site context with gridded plan is occupied by com-
mercial-residential buildings with similar number of 
storeys and facades. The ground floor of the buildings 
are shops while the upper floors are mainly residence. 
It is one of the most vibrant market oftexiles and fash-
ion accessories in Hong Kong. Almost all of the shops 
located in the context defined by the 4 main roads are 
selling textiles or related goods and having similar 
design. This leads to loss of orientation resulting in 
difficulty in navigating the region. 
e 
l . l site 
• textile 
iiil textile street market 
button / various fastening 
clothing 




SITE ASA BLACKBOX 
OPACITY S T U D Y I PROGRAMME & DEGREE OF OPENNESS TO THE PUBLIC 
Residence. higher degree of privacy needed 
.closed to the public 
Shops • h Ig her deg ree of pu blicity needed ‘ • • 
. pjDen to the^pubjic 
Mapte Street Playground 
Maple Street Playground 
site study 
Cheung ShaW^ Road 
site study 
SITE ASA BLACKBOX 
OPACITYSTUDY I PROGRAMME & DEGREE OF OPENNESSTOTHE PUBLIC CONTINUED 




SITE ASA BLACKBOX 
PEDESTRIAN ACCESSIBILITY 
GROUND LEVEL I 1 : 2 0 0 0 
e 
site s t udy、、 
SITE ASA BLACKBOX 
ACCESSIBILITY I TRAVELING DISTANCE I GROUND LEVEL I 1 : 4 0 0 0 
pedestrian/vehicular travelling ————— 
^ distance throught the site if it is 
occupied by the general blocks 
Z ^ ^ ^ actual pedestrian travelling • _ _ _ • _ • 
^ r ^ ^ ^ distance through the site 
actual vehicular travelling 
^ distance through the site 
y \ \ 
^ ^ ^ X^S . The site occupies a double of the general dimension of other plots 
Z in the context, thus making it less accessilble for both vehicule 
Z Z and pedestrians since longer travel distance is needed. 
site study 
MONDAY - SATURDAY 
site study 
SITE ASA BLACKBOX 




the density of the red 
dots shows the relative 
intensity of human ac-
tivities in the site and the 
context 
The relative intensity of site and its context varies with different dates of a week. From Monday to Saturday, the activity intensity of the context is 
much higher than the site and vice versa on Sunday. Hence, the site can be regarded as the blackbox during weekdays while the context can be 
seen as the blackbox wrapping the site on Sunday. More importantly, this study shows that the level of utilization of the site is not optimized 
Relative intensity of activities within the large plot of site(with double area of the typical plots in the context) is comparatively low. Even on Sunday, 
the football court and the basketball in the site pose the maximum quantity of people occuping the site at the same time. 
SITE ASA BLACKBOX 





their location and the threats they face 
location of the craftsman 
the atelier in the site as a 
compass for navigating 
the grid city 
WahYi Company 
Red-White-Blue Bag 
“......URA has purchased 
my past shop, and now I 
can only afford the present 
small 丨 “ 
Sun Chung 
flower plaque 
Transparency - Collaboration with the Existing Context through Spatial Connection and Programme Organization 
"Though the design aims at offering a transparent public space for exploring communal culture, the football court, which is interpreted as the 
blackbox in the site will not be eliminated since it is the place for communal events. Similarly, the primary school, which is also the community 
centre in the site, will be kept as it was established by the committe of mutual-assistance of the local community. Both of them witness the local 
development and are the scene of the everyday lives of the local community. In this way, transparency is adpoted to open up the existing black-
box- physically, the football court and conceptually, the textile market and Sham Shui Po, by integrating them into the design of the atelier. 
DESIGN STRATEGY. INTEGRATION WITH THE EXISTING CONTEXT 
STRATEGY AI THE VILLAGE & THE PLAZA 
� 
Building blocks are designed to be of similar scale with the school and the contex so that the blocks and the school can be 
regarded as the neighbours in a village. The football court is sunken so that people can enter from the different sides and it 






Variation A Variation B 
TOIflffiffil ffiUfflfiJOS 
design strategy 
STRATEGY B ITHE FLOATING PLATFORM 
Building blocks are uplifted onto the platform with gardens while the football court is sunk-
en. Vertical connection between the platform and the football court is achieved through 
openings.Transparency is achieved by opening up the space between the platform and the 
football court so that people can see through the whole court. J l 
building 
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mass school"! 
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STRATEGY C I UPLIFTING THE BLACKBOX 
The football court is uplifted so as to make the ground level highly 
transparent and free for movement. Building blocks and openings are 
arranged to capture specific views of the site. 
tA 





STRATEGY C 丨 UPLIFTING THE BLACKBOX 
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Ground Level Site Plan 
STRATEGY C I UPLIFTING THE BLACKBOX Variation C 
執 A 執 
< 
STRATEGY D I INTEGRATING THE BLACKBOX& BUILDING VOLUMES 
The football court is uplifted or sunken so as to make the ground level highly transparent 
and free for movement. Building blocks of workshops and exhibition spaces are scattered 
random manner to form various alleys surrounding the buildings and allow different 
Variation A 
in 




^ ^ 参 
Variation B 
design strategy 
STRATEGY D I INTEGRATING THE BLACKBOX & BUILDING VOLUMES 






FINAL DESIGN - ATELIER OF COMMUNAL CRAFTS 
a place where craftsmen, designers, local community and visitors can be mutually inspired 




relationship among craftsmen, designers, local community, visitors in terms of visual continuity and accessibility 
©n’ 
© 
high visual connection + high accessibility to street & client 
+ some sense of privacy 
visual connection + accessibility to street and client 
for inspiration + greater privacy 
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SPACE DEFINING ELEMENTS 
frames, platforms and light 
Frames of various openings and platforms of dif-
ferent height (according to the forementioned 
sectional relationship) define the space while 
light indicates the space beyond, leading to si-
multaneous perception of various spatial 丨oca-
tions. 
STUDY MODEL - EXHIBITION SPACE & RESOURCE CENTRE 
defining space with frames, platforms and light 
STUDY MODEL - WORKSHOP OF CRAFTSMEN & DESIGNERS 
defining space with frames, platforms and light 
_ 
V FINAL DESIGN 




o 0 o 0 © e o 0 © © 
V . 
r 
MODEL - COMMUNAL EXTERIOR SPACE 
• J Q j j W J L B 视 
、 ： … ： 一 ：：「雾 # 
MODEL - COMMUNAL EXTERIOR SPACE 
_ 
MODEL - INTERIOR OF EXHIBITION SPACE & RESOURCE CENTRE 
MODEL - INTERIOR OF WORKHOP 
street 
spatial relationship between the workshop and the street 
The craftsmen hire little workshop to minimize rent and extend their work-
shops to the street. This gradually forms their specific relationship with the 
street. The street space occupied by the workshops enhances interaction 





common space for 
the 4 parties 、 ‘ 
exterior space for 
extension & interaction 
internal circulation path 
existing relaionship between extension of space in the 
the workshop and the street workshops of the atelier 
EXTENSIBILITY OF SPACE 
lllim.q 
wo" 
FLEXIBILITY OF SPACE & FREE CHOICE OF ROUTE 




















n cirulation routes 
VIEW FROM THE WORKSHOP LEVEL -1 TO THE OTHER PARTS OF THE WORKSHOP 
’ • • ‘*.. ... •?•,?• I. ‘‘ • • • . ."-i.' •-• • i • • 
？s. 
m. �� 
i .遍 J 












Especial thanks to - Prof Wallace P H Chang 
Wai Man, Leo, Maggie, Mark 
Annie, Alice, Lok, Margaret 
.银> 
ARCHITECTURE LIBRARY 
建 築 學 圖 書 餘 
T H E S I S 畢業論文 
Overdue Fines on Thesis 




'L JUL 211? 
- 8 OCT 2012 
(n ‘‘ 
- 1 NOV 1)12 
C U H K L i b r a r i i 
004564610 
